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Context

The origins of Hip-Hop continue a tradition of 

resistance as it stems from a response to the 

social and economic alienation of the black 

community in the Bronx during the 1970’s. The 

origin of Hip-Hop is highly contested but there is a 

consensus that it originated during the 1970’s in 

the Bronx as block parties. At the time Black 

communities living in the Bronx were being 

devastated by the post-industrial economy. These 

communities turned to Hip-Hop as a way to express 

their frustration at being marginalized in the 

greater society.
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Intro
Hip hop has an 

astounding diversity of 

sub genres and styles 

however there are 4 

central elements that 

must be present to be 

considered hip hop. 



1. 

Graffiti 

Graffiti: The expression of a person’s mind in the artistic 

way. Representing the mind; political views, society, and 

feelings.

- Hip Hop and graffiti represented the oppressed, the 

ignored, and the people that was pushed to the limit, 

forcing them to find their own way of representation.

-Graffiti became a part of the four elements of Hip Hop 

in the 1970s, a decade after its birth on the streets

-“Tagging” was usually the first “practice” that artists 

would go through, creating a sign of ownership or 

representation by tagging their name or logo which 

differentiated them as unique in the artists’ community. 

-The acceptance of Hip Hop and graffiti into the 

mainstream shines a light on the progression of the 

African American community. In developing a route to 

justice and representation, that was drawn out by the 

African American community itself, the true voice of the 

disadvantaged has risen above those who had previously 

sought to oppress it.



Zephyr: 
Graffiti Artist

Andrew Witten is an American graffiti artist, lecturer, and 
author from New York City. He started creating graffiti art 
in 1975 and started signing his art as Zephyr in 1977. He is 
considered a graffiti elder and has invented styles & 
standards that are still used today.



Graffiti Styles

Tagging 

Original Graffiti Style

Capitalistic     &       Modern Graffiti Art

Graffiti(Aerosol Art)



MC
Form of expression, where youth or teens that are 
African Americans are able to express their issues, life 
experience, or conflicts they live or observe in their 
daily life.

The activity became a performance of activism and 
education through the communities which spread from 
the East to the West of the U.S. to provide a safe and 
expressive way for individuals to share their thoughts 
and ideas of modern or past topics without fear or 
physical action.

It’s a type of performance to liberate their ideas, 
opinions, and thoughts deliberately in safe and pen 
space where they can express their issue or concerns 
of personal or political in society or the community.



Meet Remy Ma

Known as the  "the 

dopest female rapper 

ever." -Fat Joe

Grew up in the Castle 

hill projects in the 

bronx.

Won the BET award 

for best female hip 

hop artist



 African American Vernacular English or Ebonics

       F
orm of Expression and Liberation

       Communication and Deliberation

     The “Pidgin” Theory



After the Great migration (1916-1970) of 

African-Americans to places like the Bronx, 

Poverty and crime had raised to a high rate. The 

era of deindustrialization occurred and there 

was almost no investments in Black and Puerto 

Rican neighborhoods. Just like the rest of the 

Hip-Hop Movement, B-boys/Girls also known as 

breakers or Break Dancers turned to positive 

energy and needed to take a moment to spin on 

the cardboard or in good public spaces to 

counter their mentality in crime, poverty, and at 

times discrimination from police. Sometimes 

practicing under the radar, B-boy Crews like 

the mighty Zulu Kings would use the old style 

breaking techniques, including moves of james 

Brown during the early 1970s. Around the late 

1970s, b-boy crews like the Rock Steady crew 

would emerge and involve acrobatic moves to 

kung Fu Fighting, which are also part of the 

New Style Breaking. Thanks to the founders, 

Breakdancing Consist of 4 Elements (toprock, 

downrock, Power Moves, and the Freeze). 

Overall b-boy/Girls used this physical routine 

to settle their fights on the streets between 

gangs and territory. Today, the power of 

Breaking has open doors to hip-hop dancers all 

over the world and will always be hip-hop’s 

Physical shield.



TopRock

DownRock

Power

Moves

Headspin
The Windmill

The Freeze

Or

The Pose

The 4 Elements of 

Breaking



Afrika Bambaataa, DJ and Record 
Producer since 1969,  founded the Zulu 
Nation and  helped founded the Mighty  
Zulu Kingz while scratching records in 
clubs and block Parties for many Breakers. 
He is also a great inspiration to 
encouraging MCs, Graffiti Artist , and 
other DJ’s Involved in the Zulu Nation. 



The Disk Jockey 

Djs create music out of already 

existing songs and perform them 

for live audiences. 

Djs use audio equipment like 

turntables that can play at least 

two sources of recorded music 

simultaneously mixing them 

together.

Crude version of hip hop and 

Djing originated on the 

basketball courts Where B 

sides of disco records were 

played on 1 side of a dual 

cassette player and the other 

side would be someone's rap or 

rhyme. People would rapp over 

and dub themselves over a 

blank tape while the B side 

was playing.

-Tricia Rose 



DJ Kool Herc

Born Clive Campbell, 

a jamaican-american 

dj. Known as the 

founder of hip hop. He 

pioneered spinning 2 

records at the same 

time, creating the 

“break” in between 

songs. 



Understanding how sound technicians caught in a dead end job 

is essential to understanding the ingenuity of black people 

and their ability to adapt to systemic oppression. Historically 

slaves were not allowed ownership of things what was theirs 

belonged to their masters. In order to continue musical 

practices african slaves were very ingenious using european 

tools like pots and pans to simulate drums and other musical 

instruments. This ingenuity is seen in hip hop in that many of 

the DJ’s that are so important to creating the beats and music 

actually started off in dead end jobs. “The vast majority of 

innovators were tracked into dead-end… vocational schools” 

and learned how to become stereo repairmen (Rose, 2010). 

These working class jobs were eventually replaced with 

technology leaving people with no financial opportunities to 

speak of. However because of their intimate relationship with 

stereo technology DJs had the ability to build their own 

systems in order to create music and opportunity for 

themselves. Tricia Rose states that “an avenue is made out of 

a dead” this is exactly what the black community does when 

faced with economic and social walls (Rose, 2010).  

DJs: Making Avenues 

out of Dead-Ends



Joseph Saddler AKA Grandmaster 
Flash, is an American hip hop 
artist and DJ. He is known for 
pioneering the Scratching 
technique and other innovative 
ways to DJ. 
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